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The Michael C. Rockefeller Wing 


The Met's collection of art of the peoples of sub-Saharan Africa, the Pacific Islands, and North, Central, and South 


America comprises more than eleven thousand works of art of varied materials and types, representing diverse 
cultural traditions from as early as 3000 B.C.E. to the present. Highlights include decorative and ceremonial 
objects from the Court of Benin in Nigeria; sculpture from West and Central Africa; images of gods, ancestors, and 
spirits from New Guinea, Island Melanesia, Polynesia, and Island Southeast Asia; and objects of gold, ceramic, and 


stone from the pre-Columbian cultures of Mexico and Central and South America. 
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Arts of Africa, Oceania, and the Americas 


Nearly 1,600 objects from Africa, the Pacific Islands, and the Americas are on view in The Metropolitan Museum of Art's Michael C. 
Rockefeller Wing. They span 3,000 years, three continents, and many islands, and represent a rich diversity of cultural traditions. 


Highlights of the collection include works from the Court of Benin in Nigeria and sculpture from West and Central Africa; wood 
sculpture from New Guinea and the island groups of Melanesia and Polynesia; and gold, ceramic, and stone objects from the 
Precolumbian cultures of Mexico and Central and South America. These collections are of varied materials and types, and range from 
ritual sculpture to gold and silver ornaments, costumes and textiles, impressive ceremonial figures, and monuments of wood and 
stone. 


Although The Metropolitan Museum of Art made its first acquisitions among these fields — a group of Peruvian antiquities — as early as 
1882, no significant commitment to the arts of Africa, Oceania, or the Americas was made until 1969. At that time, Nelson A. 
Rockefeller offered the entire collection of a museum that he had founded in 1954, the Museum of Primitive Art, to the Metropolitan 
Museum. Included in the gift were 3,300 works of art, a specialized library, and a photographic archive. A separate department for the 
care, study, and exhibition of these works and study materials was then established at the Metropolitan. 


Today the collections of the Department of the Arts of Africa, Oceania, and the Americas are housed in the Michael C. Rockefeller 
Wing, named for Nelson Rockefeller's son, who collected many of the Asmat objects from Irian Jaya, western New Guinea, that are 
now in the Museum. Among the most spectacular objects in the wing are the nine 15-foot-high Asmat memorial poles (bis) collected 
by Michael Rockefeller in the early 1960s. The Rockefeller Wing opened to the public in February 1982 and houses 40,000 square feet 
of exhibition space as well as an office mezzanine with art storerooms, a photograph archive, and the Robert Goldwater Library. 





Reenvisioning The Michael C. 
Rockefeller Wing 


The Met's galleries for African Art, Ancient American art and Oceanic art in The Michael C. Rockefeller 


Wing have temporarily closed in preparation for the exciting new renovation project which will reenvision 





these collections for a new generation of visitors. 





2016 Concept Design plan view 


Galleries for Oceanic Art, Courtesy of wHY Architects 











The African collections of the department consist of works representative of the artistic traditions of sub-Saharan Africa's diverse 
cultures. Major geographic areas are included, from the western Sudan south and east through central and southern Africa. The 
works range from refined Afro-Portuguese ivories of the 15th century to the formally powerful Fang reliquary figures that 
appealed to early-20th-century artists such as Jacob Epstein and André Derain. Many works were created to compliment the rank 
and prestige of regional leaders while others indicated the collective status of initiates invested with specific social 
responsibilities. Some served as devotional artifacts created to pay homage to ancestral forces. In addition to figurative sculpture 
and masks in wood from western and central Africa that are emphasized in the collections, works that enhance the status of their 
owners — architectural sculpture, seats of leadership, staffs of office, ceremonial vessels, and personal ornaments feature 
prominently as well. While wood is the primary media, stone, terracotta, gold, silver, and ivory works are also present, as are 
textiles and beadwork. 


Defined by its immense cultural diversity, Africa is increasingly recognized at once as the locus of our common ancestry and the 
birthplace of humankind’s capacity to translate abstract thought into visual expression 78,000 years ago. The Met collection is 
celebrated internationally for the caliber and the scope of its holdings of classical African Art. It comprises works by artists from 
across sub-Saharan Africa through nearly three thousand works spanning two millennia, several hundred distinct cultures, and 
thirty-nine contemporary nation-states. 

The renovation of the African galleries—the first since the inauguration of The Michael C. Rockefeller Wing in 1982— will 
significantly reframe this unique collection through a narrative path that is both chronological and geographical. Major landmarks 
positioned at key sightlines will lead visitors across times and places through four main spaces divided into smaller chapels. The 
display will evocatively draw upon specific architectural vernaculars, while architectural elements in the collection are positioned 
throughout the installation to anchor the visitor within specific geographies. Didactics will be rethought, with a strong emphasis 
on the works’ historical contexts. Giving voice and making visible the continent’s artistic dynamism, audio guides, film footage, 
and prompts to additional online content will complete these galleries and contribute to a refreshed understanding of Africa's 
artists’ cultural achievements. 
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Willem Kalf, Luxury Still Life, 1660 Ser 
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Jan van Eyck, Canon van der Paele Madonna, c. 1435 
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Johannes Cornelisz. Verspronck, Portrait of Andries Stilte Il, 
Kehinde Wiley, Portrait of Andries Stilte Il, 2005 1639-40 

















Kehinde Wiley, Portrait of Andries Stilte II, 2006 








Johannes Cornelisz. Verspronck, Portrait of Andries Stilte Il, 


1639-40 
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Marco Zoppo, St. Sebastian, with Saints Jerome, Anthony 
Abbot, and Christopher, 15th century 


Kehinde Wiley, St. Sebastian Il, 2006 





Kehinde Wiley, 
Alexander the Great, 
Variation, 2005 
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Peter Paul Rubens, Duke of Lerma, oil on canvas, 1603 | 
Kehinde Wiley, Duke of Lerma, oil on canvas, 2005 
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ivares, c. 


Duke of Ol 


Portrait of the Count 


Diego Velazquez, 
1636 


Portrait of the Count-Duke of Olivares, 2006 


Kehinde Wiley, 
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Kehinde Wiley, Triple Portrait of Charles |, each 82” x 96”, 2007 Kehinde Wiley, Triple Portrait of Charles I, 33.2" x 
39/1", 1635-1636 
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Charles Le Brun, The Chancellor Seguier on Horseback, 1660 


Kehinde Wiley, The Chancellor Seguier on Horseback, 2018 
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Kehinde Wiley, Prince Tommaso Francesco of Savoy-Carignano, Anthony van Dyck, Prince Tommaso Francesco of 
2006 Savoy-Carignano, c. 1634-35 





Top: Kehinde Wiley (American, 1977-), The Dead Christ in the Tomb, 2007. Oil and enamel on canvas, 30 x 144 in. 
Bottom: Hans Holbein (German, ca. 1497-1543), The Dead Christ in the Tomb, 1522. Oil and tempera on panel, 12 x 78.7 in. Kunstmuseum Basel. 











- ርም. 
sae” ۱9۵ 
Lë CTIE 

| نکل ۸۱ ۲۷ و 
Ay ya #..‏ ۱ 0 86 
INOA LS : as‏ 
oe MAS‏ 
ان را Ta‏ 
ም 2 ES ante‏ 
Danzas CR aus.“‏ + يې 


e‏ لب سا 


Lert: Kehinde Wiley (American, 1977-), After Titian's “The Penitent Magdalene,” 2009. Archival inkjet print on Hahnemühle fine art paper, 30 x 24.5 in. 
RIGHT: Titian (Italian, ca. 1488/90-1576), The Penitent Magdalene, ca. 1533. Oil on canvas, 33 x 27 in. Palazzo Pitti, Florence. 











Lert: Kehinde Wiley (American, 1977-), After Giovanni Bellini’s "St. Francis in the Desert,” 2009. Archival inkjet print on Hahnemühle fine art paper, 30 x 24.5 in. 
RicHt: Giovanni Bellini (Italian, ca. 1424/35-1516), St. Francis in the Desert, ca. 1478. Oil on panel, 48.9 x 55.3 in. The Frick Collection, New York. 








Elizabeth Colomba, The Reading Pieter de Hooch, Musical Party in a Courtyard, 1677 











። + ET à | l | 
Elizabeth Colomba, The Cup, 2003 





Johannes Vermeer, Young Woman 
Letter, 1657-59 
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Camille Corot, Hagar in the 
Wilderness, 1835 
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Elizabeth Colomba, Biddy Mason, 2012 Johannes Vermeer, Woman Holding a Balance, ca. 1662-63 





Elizabeth 
Colomba, The 
Portrait 











Johannes Vermeer, The Art of Painting, 1666-1668 Marie-Guillemine Benoist, Portrait of Madeleine, 1600 
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Elizabeth Colomba, 


Delilah 


Peter Paul Rubens, 
Samson and Delilah, 
after 1609, oil on panel 














Michelangelo, The Creation of Man, Sistine Chapel, 
Harmonia Rosales, Creation of God, oil on linen, 2017 fresco, c. 1512 





Michelangelo, The Fall and the Expulsion, Sistine Chapel, fresco, c. 1512 





Harmonia Rosales, Eve and Lili 
panel, 2018, 36” x 24” 








Peter Paul Rubens and Jan Brueghel the Elder, Madonna and Child 


— ` پټ‎ in a Flower Garland, c.1616-18 
Harmonia Rosales, Birth of Eve, oil on linen, 2018 
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Fabiola Jean-Louis, They'll Say We Enjoyed It, 2017 





Fabiola Jean-Louis, They'll Say We Enjoyed It, 2017 Thomas Gainsborough, Queen Charlotte, c.1781 








| Christiaen van Couwenberg, Rape of a Black 
Woman, 1632 











Thomas Gainsborough, 
Fabiola Jean-Louis, They’ll Say We Enjoyed It, 2017 Queen Charlotte, c.1781 


























François Boucher, Madame de Pompadour, 1756 


Fabiola Jean-Louis, Marie Antoinette is Dead, 2016 





Fabiola Jean-Louis: “I often get asked why | choose to work with paper. There 
are many reasons. Paper represents the fragility of our society, and of certain 
people. It also represents the underestimated strength of some "others". | 
don't know any other material that changes meaning, and shapes the world 
like paper. In one instance, it is an annoying candy wrapper, the next - pages 
in a book, the next - dollar bills, the next - our constitution...it is both 
insignificant and significant. | don't know that ۱۱۱ ever stop working with this 
amazing material. ^. A 
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Fabiola Jean-Louis, Marie Antoinette is Dead, paper, 6 








Frans Hals, Family Portrait, ca. 1645-48, oil on canvas, 
80” x 112” 


Titus Kaphar, Shifting the Gaze, 2017, oil on canvas, 83” x 103” 





Yinka Shonibare, in response to his art professor saying to him “You are African, aren’t you? Why don’t you make 
authentic African art?” 


"| tried to figure out what he meant by authentic African art. | didn't know how to be authentic. What would I do if 
| was being authentic?" 


“I should have actually understood all along that there is a way in which one is perceived, and there's no getting 
away from it. And I realized that if | didn’t deal with it, | would just be described forever as a black artist who 
doesn’t make work about being black.” 


"| realized what I'd really have to deal with was the construction of stereotypes, and that's what my work would be 
about." 








Yinka Shonibare, The Swing (after Fragonard), 2001 Fragonard, The Swing, 1767 





Yinka Shonibare: 

“These members of the 
aristocracy...are objects of 
curiosity, in a kind of 
reverse way. So the fetish 
for me, as an African, is 


the eighteenth-century 
European culture, whilst 
their fetish is the African 
mask!” 
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Yinka Shonibare: 


“To be in a position to 
engage in leisure pursuits, 
you need a few bob...You 
need spare time and money 
buys you spare time. Whilst 
the leisure pursuit might look 
frivolous...my depiction of it 
is a way of engaging in that 
power. It is actually an 
expression of something 
much more profoundly 
serious insofar as the 
accumulation of wealth and 
power that is personified in 
leisure was no doubt a 
product of exploiting other 
people.” 





ኣ 


Thomas Gainsborough, Mr. and Mrs. Andrews, c.1750 





Yinka Shonibare, Mr. and Mrs. 
Andrews Without Their Heads, 
1998 


Yinka Shonibare: 


“| am deliberately taking this period 
as a metaphor for the contemporary 
situation...showing very wealthy 
Europeans in very wealthy clothes, 
but because | changed their clothes 


into African textiles, | give an 
indication that the luxury they enjoy, 
the labor of making the clothes is 
supplied by others who are less 
fortunate.” 














Henry Raeburn, Reverend Robert Walker 
Yinka Shonibare, Reverend on Ice, 2005 Skating on Duddingston Loch, c.1795 





Battle of Trafalgar: Lord Nelson 
leads British navy to major 
victory over the French and 
Spanish off the coast of Spain 
during the Napoleonic Wars 
(October 21, 1805); Nelson is 
killed 
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Yinka Shonibare, Nelson's Ship 
in a Bottle, 2010, Trafalgar 
Square 








Nelson’s Column, 
1840-43 
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Kehinde Wiley, Napoleon Crossing the Alps, oil on canvas, Jacques-Louis David, Napoleon Crossing the Alps, oil 
108” x 108”, 2005 on canvas, 102 1/3» x 87”, 1801 





Kehinde 
Wiley, Ice T, 
2005 


Jacques- 
Louis David, 
Napoleon 
on his 

` Imperial 
Throne, 
1806 


























Anthony van Dyck, Triple Portrait of Charles |, 1635 Kehinde Wiley, Triple Portrait of Charles I, 2007 





Kara Walker 


(Born 1969, Stockton, California) 


Kara Walker, Fons Americanus, Tate 
Modern, London, 2019 














Sir Thomas Brock, Victoria 
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| | Left British Empire before 1939 


Additions to Empire 1901-1939 

















“Progress” 














Sir Thomas Brock, Victoria 
Monument, London, 1906-24 


Kara Walker: 

“I’m interested in ways allegorical 
figures are misrepresentative of the 
thing they’re meant to symbolize.” 








Kara Walker: 


“Public space creates the opportunity 
for misinterpretation. In some ways, | 
think my work is a misreading of 
empire.” 
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W. Grainger after Thomas 
Stothard, The Voyage of the 
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W. Grainger after Thomas Stothard, The Voyage of 
the Sable Venus from Angola to the West Indies, 








John Singleton 

Copley, Watson 
and the Shark, 

1778 











Kehinde Wiley, 
Rumors of War, 
bronze, 27 feet 
tall, 16 ft. long, 
Times Square, 
NYC 
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Matthew 24: 

"Ye shall hear of wars and rumors of wars: see that ye be not troubled: 
for all these things must come to pass, but the end is not yet. For nation 
shall rise against nation, and kingdom against kingdom: and there shall 
be famines, and pestilences, and earthquakes, in divers places. All these 
are the beginning of sorrows. Then shall they deliver you up to be 
afflicted, and shall kill you: and ye shall be hated of all nations for my 
name's sake" 
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Frederick Moynihan, 
Equestrian Portrait of 
J.E.B. Stuart, 1907 
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Monument Avenue, Richmond, 
Virginia 
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Kehinde Wiley: 


“In these toxic times art can help us transform and 
give us a sense of purpose. This story begins with my 
seeing the Confederate monuments. What does it feel 
like if you are black and walking beneath this? We 
come from a beautiful, fractured situation. Let's take 
these fractured pieces and put them back together.” 





